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phia, but he begs to announce that he appears every
evening as King Richard III.'" The balance of the tour
included his first appearance November 25, as a star at the
National Theatre, Washington and the following week at
the Academy of Music, Baltimore. Thence to New York
City, where, at Palmer's (previously and later Wailack's)
Theatre, he acted "King Richard III" first December 16.

It soon became pitifully plain that the public were not
ready to accept his authority. Elocution, declamation,
rant and fustian were expected by the public in Shakes-
peare and especially in Richard. . "Give us more hump,"
read one complaining letter. The imaginative and dis-
criminating, the few who had their eyes raised, saw and
proclaimed the quality of the characterisation, but Mans-
field could not impose his originality on the masses. Too
few possessed the kernel of Hans Sachs's philosophy:
"When you find that you have been trying to measure
by your own rules that which does not lie within the
compass of your rules, the thing to do is to forget your
rules and try and discover the rules of that which you
wish to measure!"

He acted "King Richard III" in New York City barely
four weeks. On the last night, January 18, 1890, he
concluded his speech of thanks to the only crowded house
of the engagement with the frank admission that lack of
patronage had terminated the run of the tragedy, but
with solicitation of future patronage and the promise that
"What I take from the public with one hand I will give
with the other."

Not in all his life before had the future presented itself
with less hope than now. His distress during the early
days in London was a private concern. When he dis-
banded his company six years before he was compara-t is to find an actor at last who is thoroughly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ration it
